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MOONLIGHT 
WOOD’S ISLAND LIGHT 


BY WINSLOW 


GIFT OF MR. GEORGE A. HEARN 
R. GEORGE A. HEARN, a 
Trustee of the Museum, has 


added to his previous gifts of 
American paintings and money 
for the purchase of pictures by living Amer- 
ican artists the sum of $100,000 and four 


Copyright by the Metropolitan Museum of Art, Jul roi 


HOMER 


important canvases. This last gift, made 


upon conditions identical with those of 
former benefactions, is to be known as 
the Arthur Hoppock Hearn Fund in 


memory of a son recently deceased. 

Mr. Hearn has now given to the Museum 
a total amount of $251,000, the income 
of which is to be used for the encourage- 
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ment of the art of painting in this country. 
[his princely munificence places the Mu- 
seum in a position toward our native art 
such as its warmest friends could not have 
hoped for 

Mr. Hearn’s 


follows 


letter of gift reads as 


METROPOLITAN MUSEUM OF 





ART 


citizens of the United States of America, 
or by those hereafter born, who may at the 
time of purchase have become citizens 
thereof. 

And | desire to empower the authorities 
of the Museum, as now or hereafter con- 
stituted, to exchange or sell any painting 





ARTHUR 


HOPPOCK HEARN 


BY ALPHONSE JONGERS 


WEDNESDAY, JUNE 14, IOI]. 


Dear Mr. DE ForEsT: 
Mr. 


I he 


In memory of my son, the late 
Arthur Hoppock Hearn, | offer to 
Metropolitan Museum of Art 
Portrait of Arthur Hoppock Hearn, by AIl- 
phonse Jongers 
Maine Coast, by Winslow Homer, 
Wood’s Island Light, by Winslow Homer, 
The Harrower, Morning, by Horatio Walker, 
Spring Blossoms, by George I nness 


In connection with above and for the en- 
couragement of the art of painting in this 
country, | will also One Hundred 
Thousand Dollars in cash, to 
be invested by the authorities of the Mu- 
seum in such securities as their judgment 
may deem advisable, the income to be ex- 


give 


($100,000) 


pended for paintings by persons now living 
who are, or may be at the time of purchase, 
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or paintings purchased with income of this 
Fund of One Hundred Thousand Dollars 
($100,000) ; such paintings to be exchanged 
for, or proceeds of paintings sold to be ex- 
pended for, another painting or paintings 
by citizens of the United States of America, 
as limited in last preceding paragraph. 

The Fund to be known as the “Arthur 
Hoppock Hearn Fund,” and pictures pur- 
chased therewith to be inscribed “Arthur 
Hoppock Hearn Fund.” 

Above-named paintings and those pur- 
chased with proceeds of income of this 
Fund to be kept with the other American 
Paintings that have been or may be pur- 
chased from Funds established by me. 

Sincerely vours, 
(Signed) Georce A. HEARN. 
Mr. Rospert W. DE 
Vice President 


FOREST, 
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MUSEUM LECTURES 


HE new lecture hall of the Mu- 
seum is now practically completed 
and will be put into active opera- 
tion next autumn, when the TTus- 

tees will revive their former policy of offer- 
ing, to members and others, lectures on 
topics associated with the aris represented 
in the collections of the Museum. These 
lectures ceased, it will be remembered, with 
the necessary abandonment of the old lec- 
ture room in 1891. The plans for the 
use of the new lecture hall have not 
yet been fully matured, but it is probable 
that two courses of Members’ lectures will 
be given during each winter season, and 
these will be inaugurated by a course of six 
lectures on Egyptian art by Albert M. 
Lythgoe, Curator of the Egyptian Depart- 
ment, to begin early in November, in con- 
nection with the opening of the new Egyp- 
tian galleries. A full announcement of 
subjects of these lectures, together with the 
arrangements for the distribution of tickets, 
will be made in the autumn. 


A TERRA-COTTA STATUE 
BY MATTEO CIVITALE 

VERYONE for whom the works of 

the Italian Renaissance hold a 

charm will remember with delight 

the figure of Faith in the Bargello 
and the two angels in the Duomo at Lucca 
by Matteo Civitale that combine grace- 
ful beauty with a wonderful expression 
of simple devotion. The Museum has 
acquired a work of no less charm, sim- 
plicity, and sweetness by this great artist. 
It represents an angel from a group of the 
Annunciation, nearly life-size, in painted 
terra-cotta. The youthful figure leans 
slightly forward in arrested action as with 
raised hands folded over her bosom she 
greets the Virgin. The harmoniously 
moulded features express childish innocence 
and sincere reverence; the movement of the 
figure is full of rhythm and swing; and the 
beautifully modeled hands and arms, as 
well as the attractive coloring, lend to the 
figure a reality which only the great masters 
of the early Renaissance understood so 
well how to combine with the ideal. 
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The angel originally had wings and a 
nimbus, as the openings on the back and on 
the head show. While the coloring has lost 
its brilliancy, the faded remnants of the 
painted gesso lend great charm to the gen- 
eral tone; the gold of the hair and of the 
ribbons which hold the dress under the 
shoulders show a fine patina, and the 
flowered tunic with the full long sleeves of 
crimson, adds a note of richness to the 
simplicity of the whole composition. 

Matteo Civitale (1436-1501) was the 
most important sculptor in Lucca during 
the Renaissance. His style is so similar to 
the works of the best Florentine artists that 
he is usually included in the great series of 
sculptors living in the second half of the 
fifteenth century, such masters as Desiderio 
da Settignano, Antonio Rossellino, and 
Benedetto da Majano. Among these, Civi- 
tale in his early works was so close to An- 
tonio Rossellino that he is sometimes called 
a pupil of this master. Although like each 
of the artists just mentioned, in all of whose 
works a delicious grace is never lacking, 
Civitale has a type of beauty all his own. 
His figures are perhaps a little heavy 
when compared with the Florentine work, 
or we might say provincial, were it not too 
strong a word; the expression is less dif- 
ferentiated and the execution less refined. 
On the other hand, however, none of the 
Florentine figures are so full of sincerity 
and innocent faithfulness as his; and in the 
sense of beauty and harmony it would be 
difficult to give preference to any one lof 
these wonderful artists. 

Nearly all of the comparatively few works 
of this artist remain in his native city, 
Lucca:—the tomb of Pietro Noceto (1472), 
the Madonna della Tosse (1480), the tomb 
of St. Regulus (1490), and the two angels 
from the sacrament altar in the Cathedral. 
Still another important work of his later 
period is shown in the decoration of the 
Baptistry in the Cathedral of Genoa. Out- 
side of Italy there are but few works of this 
artist: an unfinished statue of the Virgin 
and part of a frieze in the South Kensington 
Museum, and a small model of an altar in 
the Berlin Museum. Our terra-cotta figure 
may be dated about 1470-80. 

W.R. V. 














THE HARROWER, MORNING 
BY HORATIO WALKER 





SPRING BLOSSOMS 
BY GEORGE INNESS 
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A HEAD OF EPICURUS 


N the last number of the Bulletin an ac- 
count was given of an important bronze 
statuette, representing the philosopher 
Hermarchos, which was purchased by 

the Museum in 1910. By exceptional good 
fortune we have since been able to acquire 


man. For though the Epicurean philosophy 
degenerated in later times to sensualism, as 
we see it expressed in the poems of Horace, 
neither Epicurus himself nor his own teach- 
ing was of a sensual character, real happi- 
ness or peace of mind being attainable, ac- 
cording to him, only by complete inde- 
pendence of physical conditions. Such is 





HEAD OF EPICURUS 
GREEK, HELLENISTIC PERIOD 


a hitherto unpublished portrait of his great 
predecessor Epicurus, the founder of the 
Epicurean philosophy, which has just been 
placed on exhibition in Gallery 11 on the 
first floor. This is a life-size head, of Pen- 
telic marble, which was evidently intended 
for insertion in a statue, as the under sur- 
face is carefully finished in a curve, and 
shows no sign of attachment for a base. 
The features are those which have been 
made familiar through a number of extant 
portraits of Epicurus, all of which represent 
him in the later years of his life, when long 
physical suffering had made severe inroads 
on his constitution, and had possibly in- 
spired the leading principle of his philos- 
ophy, that happiness is the chief end of 


the man whom we see illustrated in this 
face, which is certainly not that of a sen- 
sualist, but on the contrary bears every 
external mark of unhappiness in its lines 
and furrows, yet through them all shows a 
lofty character and the patient tempera- 
ment of the philosopher. 

Epicurus was born in the year 342 B. C., 
and died in 270 at the age of seventy-two. 
[he surviving portraits not only show him 
at nearly or quite that age, but also illus- 
trate the realistic tendencies of the art of 
the period. Of these portraits Bernoulli 
gives a list of nineteen * (of which two are 
possibly modern), and a number of others 
which are of more or less doubtful attri- 

*Griechische Ikonographie II, pp. 122 ff. 
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bution. All of these are busts. The stand- 
ard among them is the double bust of Epi- 
curus and Metrodoros, inscribed with their 
names, which is in the Capitoline Museum, 
Rome; and to this ours bears such a striking 
resemblance that, although they differ in 
slight details, both are clearly derived from 
the same original, unless one be a copy of 
the other. The latter conjecture does not 
seem impossible, because the workmanship 
of our head is of such a masterly character 
as to show it to be not only Greek, but 
Greek of a high order of merit as compared 
with other known works of the third cen- 
tury, while the fact that it formed part of a 
statue is an indication that it was of more 
than ordinary importance as a portrait. At 
all events it is a fine example of the por- 
traiture of the Hellenistic period, and in 
spite of the injury to the nose and the right 
brow, the surface as a whole is in an excep- 
tionally brilliant state of preservation. 


BE. R. 


THE MODEL OF THE PARTHENON 


N order that the model of the Parthe- 
non should be better seen by visitors, 
the clumsy glass case by which it was 
covered has been removed and a glass 

screen, 17 inches high, substituted, which 
serves as a protection but no longer ob- 
structs the view. The interior also can now 
be properly examined, since it has been 
lighted by an electric bulb, which supplies 
enough light to distinguish the objects inside. 

Mr. Charles Chipiez’s reconstruction 
of the interior, illustrated in this model, 
is partly based on positive evidence, 
partly conjectural. The Parthenon, like 
other Greek temples, consists of a pronaos 
or vestibule, an opisthodomos or back 
chamber, and cella or sanctuary proper. 
But the distinctive feature of the Parthe- 
non is that the cella is divided into two 
halls or chambers, which were separated by 
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a solid wall and had no communication 
with each other. Of these the western was 
the smaller and seems to have been used as 
a storeroom for objects. Mr. 
Chipiez has made no attempt to show the 
interior of this chamber, and has rep- 
resented the door leading into it as closed. 
Ihe eastern hall was by far the more im- 
portant. Here was placed the famous 
cryselephantine statue of Athena by Phei- 
dias. The spot occupied by its base can 
still clearly be seen on the pavement of the 
Parthenon. The reconstruction of the 
statue itself is rendered possible by a long 
description of it by Pausanias and other 
writers, and by a number of late copies. 
There is also clear evidence for the presence 
of the screen which encloses the space con- 
taining the statue, and for the division of 
the chamber into three aisles by two rows 
of Doric columns, since traces of both the 
screen and the columns can still be seen on 
the pavement. These columns were too 
slender to reach to the top, and it is there- 
fore probable that a second row was super- 
imposed for the support of the ceiling, as 
shown in the model. From inscriptions we 
learn that wreaths, bowls, beakers, and 
other vessels of various metals were kept in 
the Parthenon. 

The method of lighting this temple has 
been the subject of much discussion. The 
old idea that the Parthenon was hypae- 
thral, that is, had an opening in the ceiling, 
has been definitely abandoned. Dérpfeld 
and others hold that the only daylight came 
through the large entrance door. The 
method adopted in our model is the intro- 
duction of light through a clerestory, a 
theory which was first advanced by Fer- 
gusson. Its inadequacy is clearly illus- 
trated by our model. 

For a discussion of the coloring of the 
model, see the Museum Catalogue of the 
Collection of Casts, No. 476. 

G. M. 


sacred 


A. R. 
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INTERIOR OF 
AS RESTORED BY CHARLES CHIPIEZ 


THE 


PARTHENON 


NOTES 


The additions to 
the Library during May were 
two hundred and eighty-three 
volumes: by purchase two hun- 

dred and twenty-three; by gift sixty. 

The names of the donors are Mr. John 
W. Beatty, Mr. A. E. Gallatin, Mr. A. Ham- 
merick, Mr. George A. Hearn, Mr. Archer 
M. Huntington, Mr. M. Jesurum, Mr. 
Robert Lepke, Miss Florence N. Levy, 


HE Lisrary. 


Mr. W. Macbeth, Mr. Edward Robin- 
son, Mrs. Russell Sage, and Mr. P. F. 
Schofield. 
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[he number of readers was five hundred 
and forty-four. The collection of photo- 
graphs was consulted by eighty-three per- 
sons. 


CHANGES IN THE GALLERIES.—During 
alterations Gallery 16, on the second floor, 
containing the Vanderbilt Collection of 
Paintings, will be closed to the public. 

The office of the Treasurer, formerly 
entered from Gallery 16, is now located in 
the old Library, next to Gallery 15, with 
an entrance from that room. 








CLASS 


ANTIQUITIES 


(Floor a Room Il 


ARMS AND ARMOR, 


CERAMICS. 


DRAWINGS.. 


— 





COMPLETE 


CLASSICAL 


LIST OF ACCESS 


MAY 20 TO JUNE 20, I9II 
OBJECT 
tBronze strigil, Greek; glass vase of 
primitive variegated type, Hellen- 
istic or Roman period 


Marble head of Epicurus, Greek, 
Hellenistic period ae = 

tBronze cup, Greek, second century, 
B.C 


*Marble head of a youth, style of 
Skopas, fourth century, B.c.; 
silver statuette of Herakles, Hellen- 
istic period—Greek; bronze head 
of a woman and medallion of gilt 
glass, third to fourth century, A.D.; 
two pieces from a glass vase with 
reliefs, first century, A.o.—Roman 


*Sword, sixteenth century; rapier, 
seventeenth century; Venetian 
salade, early sixteenth century— 
Italian; two swords, French, six- 
teenth century. 


TFive figures of glazed pottery, 
Chinese, fourth to seventh century. 


tRoof tile, Chinese, Ming period. 


tGlazed earthenware pitcher, Karo- 
lingian period. 


t Mosque tile, Rhages, twelfth century; 
nine tiles, Koubatcha, sixteenth 
century—Persian. 

tSeven Urbino tiles, Italian, early 

sixteenth century. 


tT wo jugs (Raeren), dated 1602 and 
1633; pitcher and two jugs (Sieg- 


burg), sixteenth century —German. 
tBowl, Japanese, early nineteenth 
century. 


*Pen drawing, Saint Peter and Saint 
John at the Beautiful Gate of the 
Temple, by Rembrandt. . 
* Not yet placed on Exhibition. 
+t Recent Accessions Room (Floor I, Room 3). 
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IONS 


SOURCE 


Gift of Mr. Edward Rob- 


inson. 
Purchase. 


Gift of Mr. Garrett Chat- 
field Pier. 


Purchase 


Gift of Mr. J. 
Morgan. 


Pierpont 


Purchase. 


Purchase 


Purchase. 


Purchase. 


Purchase. 


Purchase. 


Purchase. 


Purchase. 





BULLETIN 
CLASS OBJECT 
Five drawings: Susanna and the EI- 
ders, The Country Dance, Studies 
of Sheep and Two Studies of 
Bathers, by Walter Shirlaw. 


*Paneled room of Mushrabia wood- 
work, Egyptian, fifteenth century. 


FURNITURE AND WOODWORK. 


*Paneled room, American, eighteenth 
century. 


t Painted Chippendale mirror, 


English, eighteenth century 


*Inlaid box, Persian, nineteenth cen- 
tury. 


tlwo bumpers, South German, six- 
teenth century; goblet (Pomeran- 
ian), German, early seventeenth 
century; goblet, Dutch, early 
seventeenth century. 


GLASS... 


*Knob with silver bust of Benjamin 
Franklin 


*ITwo mosaic portraits of glass, by 
Franchini, Venice, nineteenth cen- 
tury 


t wo panels: Christ before Pilate and 
Christ Taken from Cross, after de- 
signs by Albrecht Diirer (Niirem- 
berg), German, early sixteenth 
century 


SeAInae Gases sc ccctace 


tCase for knife and sharpener, dated 
1574; mirror case, fourteenth cen- 
tury—French; comb, Florentine, 
sixteenth century 


SOOIOE, «an naukietakaseks 


tI wo lead medals, Italian, fifteenth 


century... 


MEDALS, PLAQUES, ETC... 


tSilver-gilt double or trussing cup, 
maker, Simon Pissinger (Regens- 
burg), early seventeenth century; 
small silver-gilt tankard, maker, 
Abraham Riederer (?) (Augsburg) 


METALWORK...... 


early seventeenth century—Ger- 
man 
MINIATURES AND MANUu- +Miniature, by Rizza Abbasi, early 
SCRIPTS seventeenth century; miniature 
by Mohamed Kasim, dated 1702; 
twelve pages from a manuscript of 
Sadi Bostan, by Ali von Merked, 
sixteenth century ee 
Musica. INSTRUMENTS *Bone nose-flute, South American (° 


eighteenth century; sarod, India, 

nineteenth century 
*Bamboo flute from the Island of 
Celebes, Malayan 


*Not yet placed on Exhibition. 
t Recent Accessions Room 


Floor |, Room 3). 
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SOURCE 


Gift of Mrs. Walter Shirlaw. 
Gift of Mr. S.S. Howland. 
Purchase. 

Purchase, 


Gift of Mrs. Russell Sage. 


Purchase. 


Gift of Mr. Edward A. 


Penniman. 


Gift of Mr.George J. Foran 


Purchase. 


Purchase. 


Purchase. 


Purchase. 


Purchase. 


Gift of Mrs. John Crosby 
Brown. 


Gift of Dr. Julius Hoffmann. 
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CLASS OBJECT SOURCE 
PAINTINGS. . “Snow Scene, by Jan Abrahamsz 
Beerstraaten Purchase. / 
| 
Floor Il, Room 13.) October Seas, by Paul Dougherty. . . Purchase. 
Floor Il, Room 13.) The Trousseau, by Charles W. Haw- 
thorne ' Purchase. 
(Floor ll, Room 13.) The Meadows, by William Langson 
Lathrop Gift of Mr. George A. 
Hearn. 
*Portrait of W. H. Huntington, by 
Walter Gay. . Gift of Mr. George A. 
Lucas. 





*Maine Coast, by Winslow Homer; 
Moonlight, Wood’s Island Light, 
by Winslow Homer; Spring Blos- 
soms, by George Inness; Portrait 
of Arthur Hoppock Hearn, by 
Alphonse Jongers; The Harrower, 
by Horatio Walker... .. F Gift of Mr. George A. 

Hearn, in memory of 
Arthur Hoppock Hearn. 


*Nocturne, Temple d’Amour, by ; 
Eduard J. Steichen : Gift of Mr. Watson B. 
Dickerman. 
SCULPTURE . ccc ccceccceses tPolychrome terra-cotta statue, Angel 
of the Annunciation, by Matteo 
Civitale, Italian, fifteenth century. Purchase 


*Large iron eagle on a natural tree- 
trunk as pedestal, by Kato, Jap- 


anese, early nineteenthcentury... Giftof Mr. James R. Steers. 
*Small bronze figure of a grazing 
ostrich, by Fritz Behn . Gift of Mr. James Loeb. 
PRED 0 cee ctncdyssees tEmbroidered rug, Spanish, eighteenth 
century... Purchase. 
POD cscnsasaGaneees *Dress, American, early nineteenth 
century... ... Gift of Mrs. Schuyler Van 
Rensselaer. 
*Two peasant aprons, Russian, nine- 
teenth century. ue ..... Gift of Miss Isabel Hap- 
good. 


LIST OF LOANS 


MAY 20 TO JUNE 20, I9II 
CLASS OBJECT SOURCE 


ANTIQUITIES—EGyPTIAN.... “*Three gold bracelets, Greco-Egyp- 


SD danas «saben en Lent by Mr. Garrett Chat- 


field Pier. 
*Two blue glaze ushabti, Egyptian, 
twenty-sixth dynasty........... Lent by Miss Florence I. 
Chauncey. 
Ce Gk sy xs vsnnece *Rakka vase, Mesopotamian, twelfth 
century..........seeeeeeeeeeee LentbyMr. John B. Trevor. 


* Not yet placed on Exhibition. 
t Recent Accessions Room (Floor |, Room 3). 


1560 








BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


CLASS OBJECT 


Floor II, Wing E.) Vase and bowl, Mesopotamian; two 
Sultanabad bowls, Persian, four- 
teenth century. 

Floor Il, Room 6.) Vase, Ching-hwa period (1465-1488); 
vase and beaker, Ming period, fif- 
teenth century; globular vase, 
Wanli era (1573-1620); ten vases, 
four bottles, four gallipots, two 
beakers, small jardiniére, bowl, and 
gourd, K’ang-hsi period (1661- 

2); four vases, jar and gallipot, 
Yung-ching period (1723-1736); 
fifteen bottles, fourteen vases, six 
gallipots, gourd, beaker, and jar, 
K’ien-lung period (1736-1795); 
vase, Taou-kwang period (1821- 
1851)—Chinese......... 


*Fight pieces of Wedgwood, E ngiish, 
late eighteenth century. 


FURNITURE AND WooDWORK. 
Floor Il, Wing F.) 


Cabinet, William and Mary, English, 
about 1700... 


METALWORK... Silver mug, maker John Dixwell, 
Floor II, Room 1o.) Boston, about 1720. 


PAINTINGS 


; , Bull Fight, by Francesco José de 
Floor II, Room 28.) 


Goya y Lucientes.... 


SCULPTURE 


; Bronze statuette, Hercules, Italian, 
Floor I, Wing I 


sixteenth century. . 

Floor I, Wing I Bronze statuette, Venus after Bath, 
by Giovanni da Bologna; bronze 
group, Centaur and Female Figure 
by Giovanni da Bologna... . 


Bronze group, Jaguar and Hare, by 
Antoine Louis Barye 


Floor II, Room 13.) 


Floor I, Wing F. Bronze figure of a satyr, Italian, six- 


teenth century. 


*Terra-cotta group, Colbert and 
Duquesne, by Augustin Pajou, 


) oe 
TEXTILES , Animal rug, Persian, sixteenth cen- 
Floor I, Wing E.) tury.. 


Hunting rug, Persian, sixteenth cen- 
tury... 
Floor II, Wing E Iwo rugs, Persian, sixteenth century; 
rug, Indian, about 1650 
Embroidered cover, Portuguese, 
seventeenth century 


*Not yet placed on Exhibition. 


SOURCE. 


Lent by Mrs. E. C. Bodnan. 


Lent by Mr. J. Pierpont 
Morgan. 


Lent by Mr. J. William 
Yates. 


Lent by Mrs. Benjamin 
Thaw. 


Lent by Hon. A. T. Clear- 
water. 


Anonymous Loan. 


Lent by Mr. Jules S. Bache. 


Lent by Mr. Jules S. Bache. 
Lent by Mr. Donald Hearn 
Cowl. 


Lent by Dr. John Stillwell. 


Lent by Miss Elsie De Wolfe. 
Lent by Mrs. Benjamin 
Thaw. 


Lent by Mr. John B. 
Trevor. 


Lent by Mr. C. F. Williams. 


Lent by Miss Marion Hague. 
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particulars, see special leaflet. 

ADMISSION 

Hours or Orentnc.—The Museum is open daily 
from 10 A.M. to 6 p.m. (Sunday from 1 P.M. to 6 P.M.) 
and on Saturday until 10 P.M. 

Pay Days.—On Moaday and Friday from to a.m. 
to § P.M. an admission fee of 25 cents is charged to 
all except members and copyists. 

Curtpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 

Priviteces.—Members are admitted on pay days 
on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

Coryinc.—Requests for permits to copy and to 
photograph in the Museum should be addressed to 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful by those desir- 
ing to find a special class of objects. It can be se- 
cured at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as well as to pupils under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 

THE LIBRARY 

The Library, entered from Gallery 14, First Floor, 
containing upward of 20,000 volumes, chiefly on Art 
and Archeology, is open daily, except Sundays, and 
is accessible to students and others. 

PUBLICATIONS 

The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leaflet. 

PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 

RESTAURANT 

A restaurant is located in the basement on the North 
side of the main building. Meals are served 2 /a carte 
10 A.M. to § P.M. and table d’héte from 12 M. to 4 P.M. 
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